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in their correct and musical versification, which has so in-
fluenced the English ear, as to render every moderate
rhymer harmonious.

In his examination of the Messiah, he justly observes
some deviations from the inspired author, which weaken
the imagery, and dispirit the expression.

On Windsor Forest, he declares, I think without proof,
that descriptive poetry was by no means the excellence of
Pope; he draws this inference from the few images intro-
duced in this poem, which would not equally belong to
any other place. He must inquire, whether Windsor
forest has, in reality, any thing peculiar.

The Stag-chase is not, he says, so full, so animated, and
so circumstantiated, as Somerville's. Barely to say, that
one performance is not so good as another, is to criticise with
little exactness. But Pope has directed, that we should, in
every work, regard the author's end. The stag-chase is
the main subject of Somerville, and might, therefore, be
properly dilated into all its circumstances; in Pope, it is
only incidental, and was to be despatched in a few lines.

He makes a just observation, " that the description of
the external beauties of nature, is usually the first effort of
a young genius, before he hath studied nature and pas-
sions. Some of Milton's most early, as well as most ex-
quisite pieces, are his Lycidas, 1'Allegro, and il Peuseroso,
if we may except his ode on the Nativity of Christ, which
is, indeed, prior in order of time, and in which a pene-
trating critick might have observed the seeds of that
boundless imagination,.which was, one day, to produce the
Paradise Lost."

Mentioning Thomson, and other descriptive poets, he
remarks, that writers fail in their copies, for want of ac-
quaintance with originals, and justly ridicules those who
think they can form just ideas of valleys, mountains, and
rivers, in fc garret in the Strand. For this reason, I can-
not regret, with this author, that Pope laid aside his design
of writing American pastorals; for, as he must have paint-
ed scenes, which he never saw, and manners, which he